~IR

2025

x2 ZAREE | ArtResidency

£ A Common Thread

]
4 J{ r
'R i

e, =
' i 4 .
s g
- 4 |
o .
!
- — S 5
7 | )
.'I‘ 1
;] E-
P i
% j» | i
i o S i i
‘ % / :
o, > i

: h ' | '

:f \ |

| ! / i o

i 5 /’!

O (© |

a C - / 11

! Qi S T & :

i _D £ \\ //l j

% - 'i/_) = ‘é‘"\‘ ;"];‘ ‘

v < |

! i O S |

b% i
P i
t E PN ‘
<l E AN i
O /."‘7 \\\ v,
BE © i
/( \.“ ;
+H < Fd %
r=I I %,
’ 4
4 4 \- .
R
N
P unl %
b3 “1, Y
Fi \ :
‘N :ﬁ\ NN .
:

K

[y B

\
\
\
\

I ‘&j"i?k%ﬁ | Residency Artists

\ //
", /
RFE/RTY | Clare ADAM /
HTA E%ﬁ@ | Lesley HOWARD
&4 | HUANG Te
Zi#t | ZHAin
\‘\\ ‘//
\\\ //‘/
\\\' //
//’
N/
\ "/
Ba
a’x\
/ \
/'/ \
/ %
4 A
// \"\
J//.‘ .l\'\
/ \
/ \\»\
// \-._‘
// \\\
/// ‘\
/' X
./
//
,v//
I/ 2025. 07 = 2025.12
= 2~ B ¥ T
N et A}
SR
37 . ] Ve
A - ] e
¥ " ey = 15
Pk 7
- . = 3

T



S

R T

}
"7

HRZAR:
Residency Artists:

FR/RITY Clare ADAM
FHTF ELEE Lesley HOWARD
EHF HUANG Te

Zi# ZHAI Jin (Gene)
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THRR ¢+ TY
Clare ADAM

ERRE—LEAEE, ¥5EH - JLX (Haley
Earlam) & 1€/ 36413 - REWER 6 (EBH)
(BRRR) 5 (4§ #) (Love Songs), #% & FRE %
BEAR, BEEAHETREGEBRGIESTX , FTH
MAFEE P RE\EERBE, EARANERKEZK
1 B (Clifftop Projects) 89 £ R 355, # K B T
HHERFZARLE , FANEEEZTRERZRSY
(Edinburgh International Festival) T Z& R4 %
R Wi E Sk S5 - FE (Marc Brew) F 2K
XEIFWEAESORELRTEYS.

Clare is a Deaf dancer who has performed with Haley
Earlam '‘BRRR' and ‘Love Songs' by Company Philip
Connaughton. Clare is interested in sensory performance
and playful experimental ways of working, finding the
potential in unique spaces. She has also worked closely
with Clifftop Projects as an Arts facilitator and is part of
EIF Access Committee. She also attends regular
workshops around access and inclusion learning from
artists such as Marc Brew.

|06
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TR - WEE
Lesley HOWARD

WA —ZAAEELRLRER, AN =F
#£3%  (Second Hand Dance) #EH A& R, HEsd
CFRAT kA - FRATLERR - FATEFE) (We Touch

We Play We Dance), (# B #) (The Sticky Dance) ,
VAR BT 4% ¥ E $E A (Barrowload Ballet) 7 (3% 3h)
(Strings), EEREELETHEMELEAEAME,
HEALZEFL LER TS Z2E (SERHER
ZR), GELAKIEEZLARME (Cliffrop Projects )
FELARGE, FRAANOALAELFLIERYNTATE,
GEME. EHEARERERYHAR, TR HIEE A
F AR " EARMM (Imaginate) 5KE L B|H (Birds
of Paradise) HEAMYEES KA.

Lesley is an Autistic dancer & facilitator. Lesley is a
company dancer with Second Hand Dance, 'We Touch
We Play We Dance’, ‘The Sticky Dance' , a performer

in ‘Strings' by Barrowload Ballet. They are interested

in durational experimental sensory work. Lesley has
international experience of delivering accessibility
workshops (Korea & Diisseldorf ). They also worked as
a Youth Arts Coordinator at Clifftop projects where they
managed their youth arts programmes connecting with
over 150 young people each week, managing budgets,
freelancers and materials. Lesley is also a board member
for Imaginate & BOP.

SISLI4Y ASUapLsay BESSNSHMNERE |
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EE&i
HUANG Te

W — BN, bR— RIS E

AR RAAMER . thB ) TR RA B AR RIS &

®ETERT, ERRELEZOEREKE.

oAk S AME 2 NRIFIESR (A ), (LR

AEFHIBER), S E5BRBZLERTFRY.
tEd, MANESHREGEHER, U

o G AR AR T n B K B BB R 7 AT B AR B X R TR

9%k, AR PRAY R R A T RAY T RE

HUANG Te is an improvisational dancer and a physical
theatre creator with cerebral palsy. He is dedicated to
expressing his vitality through original physical theatre,
allowing audiences to witness the authentic lived
experiences of disabled people. As an independent
creator, Te has produced two theatre works ‘Island of
Symbiosis' and ‘The Silent Power Erupts Now' , which
have been featured in festivals like the Ideal Archipela-
go Art Festival. In his creative process, he draws from
unique physicality and lived experience, using
distinctive bodily storytelling and intense dramatic
tension to break down the invisible walls between
disabled and non-disabled communities——transforming
limited mobility into boundless artistic possibility.

SISLIJY ADUapLsSay BESSWISHNERE |
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ZHAI Jin (Gene)
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ZHAI Jin (Gene) is a wheelchair user with 3 physical
disability, born with osteogenesis imperfecta, a rare bone
disorder. He was. introduced to contact improvisation and
collaborative dance when attending a Symbiotic Dance
workshop and gradually step into the inclusive arts. Gene
is now a core member of the Mistakable Symbiotic Dance
Troupe, a pioneering inclusive contemporary dance group

in China. The group includes visually impaired, physically

disabled, intellectually disabled, and non- disabled members,

all collaborating to create performance art, and Gene

personally contributed as both a choreographer and solo
dancer. Gene is also a professional illustrator and comic
artist, and over time, he has also channelled the aesthetic

sensibility into his dance and theatre wark

112
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"We’ re excited to deepen our collaborative practice as a pair and with International Disabled Artists.
Explore new ways of prioritising non-verbal communication as a tool to create authentic

connection and generate movement.

We are most excited for time to PLAY and space to CREATE."

————— Clare and Lesley







‘BT, BTUAMNALEGZR, oA BRREIME REZANHEELEELT B FEHIMEY
FlH, BRAFEHIZCERREME, BEOAREY FEARMNGEREE, TREH ZREE,
ERMOHR AR, K E ARSAR, 7

"T’ 1Ll contribute my unique perspectives from lived experiences, social
observations and cultural roots to this residency. I Look forward to
collaborating with fellow artists, and hope that with our shared experience
in Glasgow and Hangzhou, we will develop creative ideas and beyond knowledge,
friendship, and confidence."

— Zhai Jin (Gene)
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Residency Time

2025.07 .28 - 2025.08.08

/1 Play-Based Approach
IL R A %

/2 Drawing-Creating-Dancing
ZH - 43 - F3)

/3 Experiencing

I
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TG =G EE
Residency in Scotland

EREHTEZ T EGEFHE, LRRNBR
BN, TR —FIT BT 2 T ey 44,

Inf ST LR R IAE?

Inf ik 504 5 HAT R AR B B E?
oA 7 BRI S% b BRI By R 2

X BT AR A BIAE B AZ S TR

RREAER— G B E LRI R, FA
AFREEAZ R, HAMTE . BLRERE,
BESER, WAIZRHEIBEESRE,

During the residency in Glasgow and Edinburgh,
artists took turns leading the sessions, moving
from physical exercises to improvisational dance,
from game-based experiments to theatrical
training, forming an open and diverse creative
structure.

How does one communicate with deaf artists?
How does one ensure that wheelchair users
cooperate smoothly with walking dancers?
How can attentiveness to one another be
maintained in improvisation?

These questions became central to the creative
process.

This collaboration is an “experiment with a high
degree of mutual awareness.” Each participant
was both an initiator and a listener. Through
repeated probing, adjustment, and response, they
gradually built trust and unspoken understanding.

| 22
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HEMNEDMAZ A EEMA
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Mo BTUL, BFEATIME T HAE
RN m—— AN BT I
0y i —— I A FAl
F d By o> RIERIR . EA
REYRETRZE-TE,
ZHTEREREH A, UK
EREXT 2,7

--- FEH A

| | Cat’s Cradle

“ When we all first met in Scotland,
we were playing the games as the
common ground, because we were
four strangers in a room and we
needed to find that common ground,
what fun to do through games.
Like, we grew up and why did we
stop playing them as adults? ”

---- Clare

“ We were just getting to know each
other and found out what language
we had to speak as the four people.

We looked at traditional Scottish
games. We played ‘Snakes and
Ladders’; we played Hopscotch; and
we played Cat's Cradle, which is a

| think this is the only game that is
really connected to both our cultures,
so we took that idea of Cat's Cradle,
the game with the strings, and that
became the stimulus for our piece,
which involved the thread——what
that means, and what is being
represented.”

---- Lesley

game that the boys here knew as well.

i  ¢>¢?. ‘
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/1 3SR A% Play-based Approach
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| Marbles Game

Through Clare and Lesley’s sharing and guidance,

Huang Te could clearly feel that beginning with | 8 PR T R

something very simple and small can open up vast

space for creation. They often started with simple }ACIare%ﬂLesleyé@éy\%’-%éﬁ H, EHFREMREBRZ

objects, such as ropes, marbles, and origami, to BN F RSN E N AREHR, TUBAREX

explore body movements. el E R, MAEESREN TR RHA,

BRRIBGEFHIE, BT, HEEAILK,
Gene acknowledged that this gave him new insight
02 into joyful collaboration—art is not just expression EHEE, XithEFEE TR RIMENEX
or outcome, but a continuous, flowing relationship. TATARRZBARERE, it —HBFLRIHXE,
| 26
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/1 IE A%k Play-based Approach

27|

webuo XYz Lf |

I AEI eyt i, WALBICE I
A RARGEF ., — AHMER
WRI R, 7— ABRGRM, MUK,
BTG HRE, BNEERGHEHTRKM
EH AR, BIEARAIr &R E— TR,
BN ERA F LR, F.
B, sk, BT ... R Ay ERAL A B B 4K Ay
EEA R F E, HPERh e,
BERRBTNL, AITLEREIET,
RIIRFE T A S HE, "
— BN

“ The sharing of practices also included
the transition from origami to movement.
| could perceive how the body mirrors and
expresses the movement of the paper. One
person folded the paper casually, another
imitated and followed, and so on. After the
imitation, we used the body to recreate the
movement of the paper. Even though the
folding of the paper was the only constant,
each person’s body movements were entirely
different. Hands, legs, head, torso.....different
parts correspond to the directions in which
the paper moves, involving variations in
direction, range, and speed. From the simple
movements of the paper, | still saw the
diversity of the body. "

—— Huang Te

5010Ud ‘€0 - L0

0104d 0 1ueQs

uaJueI[s
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/1 It Ai%E Play-based Approach

31 |

| 4R 5]

B AN T iR B B B SRR AR T PR
R Ak, MEGHRIER SRS
B AL, AR KR RAAY S bME IR,
IMERAEGRERHEN, FE, BRAR
T—BREESHIKE, FHERAE—

HE .

| Tissue Paper Dance

Zhai Jin (Gene) also led a series of interactive, improvisational
practices with props, the “tissue paper dance,” in which the
softness and unpredictability of tissue paper served as a
metaphor for inclusivity and responsiveness in collaboration.
He also invited the artists to create dance pieces with personal
belongings, presenting the life stories of individuals in a fluid
manner. Finally, he initiated a wordless improvisational group
dance, in which the body became the sole language.

Photos @Jianfen
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/2 “%E Drawing - Creating - Dancing

Photo © Dani 04

01 Photo @ Dani

A%Y

d
1§

03 Photo © Dani
02 Photo © Dani
Photo © Jianfen 05
Day after day, the canvas, gradually covered with colours and symbols, silently bears witness to the story of the four artists’ BE—H, ARV ERASEENENR, LANNIEEFIEERRXTHBRE, Bl TR-AXELY
encounter. Gene said, “It’s like a shared brain that records the time and thoughts we experience together.” They plan Khi, ERERMNEZOREEEE, "BAHRIERMNES Y, BEXERZX—AMELRE.
to continue developing this creative thread during the upcoming residency in Hangzhou.
| 35 Canvas L—@ jﬁ 36 |



/2 glig Creating

%4

0310Ud

uaJueT(a

The emerging idea was gradually brought to life through experiments in creating props by hand. The concept was
envisioned as a giant cubic structure, where each performer would possess their own unique, colourful world made of
different materials. The artists wrapped the structure with thin ropes and silk, intertwining them to create a labyrinth.

BATRA A%, EXFHFEERGER PR EGQN, ERAP: BR-DPEXWZFTHEREN, BAXREZTHA
B oM, BARRM ARG EattR, ZRARMNAGS LR 60EZIANGEY, MEAES, GlEH - MEE.
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/2" #&%f] Dancing

39,

= MY

#%1 | Dancing without a word

FwFAREFEE, BAZkRE
EEVR. BRET, ERAAW
R—MET . BAVRH X 1E
WA, AR A B A Ak
e, REEAMERIR 4,
REWEN T Rk, BRK
IR AN 22 1] B X T A R ] A9
B (AR RIIE B LA B HA
Pl B 4 (R 9 15 O PR R R A —
#, FAEAEE LB {EAT 3 R
2, Rk, BMNZELAHKEIHE
HR? 7, ZiEHAI RG22
SRR, BA1E WA,
B B1E, IRBARASZI4E”,
‘o, BARER - DMRED Y
EEREE, LRNEERET
R, 2

ERZ AR, RATEBE

“BUXEREAUEE S, RS

RUEAILER, XERT —
FEGIES . A TE R
RABRTHE, REHEEERR
WA B, EAET, A REEA
HAEW, BLBRm. BZ,

B — AR e R, BiAed
LT EMM AR AR
G, EAE-FRTEEHEY
R,

[ think it's lucky that we all came
from dance backgrounds where
dance naturally is its own language.

you just watch someone’s body:
language, and you just enjoy that

moment, intuitively connecting with ..
someone. | think | was speaking two

different languages in the space, |
really found dance helped bring us
together much quicker than
through something...through

spoken language. That we're doing =

acting then it would be a bit of...
'Oh, how do we find that common
ground’...And this made us
connected much quicker...

we were like ‘'oh you do this and
you do that,”Oh we had a beautiful
connected moment here,

let’s keep that.’

---- Clare

Most of the time, we speak the
language of 'improvisational
dance’. A lot of things are
universal; it really becomes a
shared language. For example,
when we are expressing or
demonstrating something, we
understand each other very
quickly. Sometimes we just 'try’'—
through eye contact, feelings, or
a subtle connection—and we just
know what to do in the moment:
whether to do it individually or
together. It's something that
doesn't need translation.

----ZhaiJin (Gene)
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/2 #£%fl Dancing

1ueQo S030Ud 5010

02-04 Photos ©Jianfen

£%) | Dancing

“BAA BT RRA-HRAERFGER, FERFELR
b, BAEFFRERMEMELERELEN, U, BEF
REB BB S O RAE, B EREA ZEWHET R,
X—pdEEE, REEE, FNAFEFEHNT, R
HEINEERBH A, URBEMAEEAMN A, AFREE
EMEEEE, ”

p—

“I think language is always a tricky thing, particularly for myself,
| don't really understand the English and the structure of it all
the time. So | think that | can [it was good to] be able to get rid
of it, and just use dance as a main thing. A lot of time, we can
just look at each other, and we can kind of, ...you can tell what
gonna be said and what this person is thinking, without the need
of anything.”

o e ---- Lesley

| 42



| #RZEFHIE= Explore Scotland

EREHFEZTREGHE, TARMN
BHHEGLTERER, HFEREE,
NEFEHAGEY, NREZTEER
VAR, FAEREE I AESE R
W EE, TFE AT A1 eES, £
E, RE. —W—K, FRALRIEME
REF

During their residency in Glasgow and Edinburgh,
the artists explored the accessibility systems of
both countries, visited local theatres, and
immersed themselves in the vibrant atmosphere
of the Edinburgh Festival by attending diverse live
performances. As they moved through their daily
routines between studios and temporary
accommodations, the silence around them began
to seep into their creative process. The streets,
the sky, and every tree and bush became boundless,
sensory materials for their art.

/3 {&3& Experiencing

| 44



/3 {K3& Experiencing
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Fig.5
ZTEREZARKE Dance freely at Edinburgh Jupiter Arts Park
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|t EEER
Residency in Hangzhou

BT AMZEE, TRRMNESTRAGLER
KRR, MREZTRERVOEREST; &
AN AR ER AR A ZEGRE; WM,
MFmE ALY, HXOAEER, £40HsE
LZEAXRETRLEGE, BEARBERKET
B TR "L RHAGE S ARER P, KA

B B BRI L0 R

T B IE B K32
BIERE B IR T T4k 2
ARG G X ZOEE, Rk

BY, B — R TaET Rt A0 ER,

The residency began in Scotland, where the artists
were immersed in a mature accessibility support
system and the vibrant ecosystem of the Edinburgh
Festivals. Nearly eight months of online exchange
maintained the momentum of their connection.
The Hangzhou phase then shifted toward a more
intuitive and improvisational creative context,
deepening their collaboration through local
materials and the cultural influence of the Jiangnan
region. By intentionally placing the artists within
two different “support systems” and “grammars of
inspiration,” the exchange itself fostered continuous
reflection:

What constitutes genuine support?

Where does creative energy originate?

Between systematic planning and improvisational
sparks, what is fundamental?

Thus, the residency became an experiment in
creative methodology itself.

|52



/1 ZE& Developing - Extending - Creating
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Photo ©Bonnie

The canvas, which featured throughout the process, formed a parallel trajectory with the moving bodies. Every day, continuing the working habits formed during their stay in Scotland, the artists would sketch and jot down ideas on their canvas—perhaps capturing fleeting gestures,
noting down keywords of sudden inspiration, or outlining the structure of their artwork. Gradually covered in colours and symbols, the canvas became a visible extension of thought, a shared memory bank that required no translation. It condensed improvisational, fleeting movements
into a visual text that can be viewed repeatedly. The intertwining of improvisations and structure, and of the physical and the visual, transformed into the rich polyphony of the work.
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| The Interweaving of Textile History and Lifelines

Born out of the residency in Scotland, the core
concept ——"A Common Thread” not only
visualises human connection and encounter but
also strings together the unique textile cultures
of Scotland and Hangzhou. The process of moving
from concept to material form is itself a vivid,
metaphorical weaving.

In Hangzhou, the artists personally selected and
connected recycled fabrics and cords provided

by the INBY Re; Re; Re; Lab. The different
textures and colours of the threads symbolise the
unique “lifelines” of each individual, while the
act of knotting them serves as a miniature ritual
for building a temporary community.

02

HARSEGEAREA

THE A T A% 25 T A ] ey A AR
"HEE, FRUTHT Ady
HEESEIE, bR Z5aN
WAFEI G M, MIERE R 6y
A2, WR—RAETmIEmEdmE.,

TRENEMMEF k., #HEXA
INBY-% BEi0 E 906 Akl 5 84,
FERMS GG, RANMFMRE
"R RAE; SR E{E, ME
4 57 s B 3 R4 B fcdE IS .
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Photos ©Bonnie
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Extensions

/1 Z& Developing

Experiencing

| 57 SRHE
On-site: Bodily Dialogue

MEEARREFEMRGEZIAY, S RTRBRETR
(invisible-made- visible) "#93%3 : KA1 2LF WA E AR dafT
W# e, TR ARENE, ERWAEERRN, ¥
Frift, EAXT XM, BERGERE, MESEFLERE
A", LARANBRHABRFHEN, FEMMEHTNR, &K
MLAR TLAE i % X T £ R 69" R AE & (rogetherness) ",

The residency site, co-constructed by the four artists, became a field
where the “invisible is made visible": we are able to see how
different bodies negotiate space, how silence carries dialogue, and
how differences are woven into a web. As Lesley said, it is about
“connections across cultures and distances, where distance itself also
means togetherness” . Here, art provides a space that transcends the
everyday, and performance transforms into a new ritual, inviting the
audience to witness and experience this “sense of togetherness”
based on difference.

| 60
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Public Growth: Building a Diverse and Symbiotic Ecosystem

"2x2"HEXFFRUET TEER. BN, BXXEE
ERELRBAUEELEARATHTE, YT FESE
AR AN, HALGMBE Y AR,

XBEHHFEGNIMERY ., XTHE, 2R 5%E
Wysnif, HUATRE., TS50 ARKR, K—H
B E T RO R,

The significance of "2x2" extends far beyond the confines
of the studio. In Hangzhou, through the platform of the
"Inclusive Arts Festival” hosted by BY ART MATTERS, this
experiment proactively reached into social public spaces to
establish direct connections with real communities.

These activities transformed the knowledge generated
within the residency, concerning the body, difference, and
connection, into experiential and participatory public
resources, sowing the seeds of a new "grammar” into the
soil of the wider community.

- SuoTsu®3lx3 2T1qnd W T/

|62



/2 &R Public Extensions

| Az EBZARAMRIC "A Common Thread: Disability Arts in Exchange" |

Ay RATERIERTNSIS L, EARARINMNESEONALZMNGERERMEEZLH, AWM Sharing artistic practices and residency experiences from the artists’ perspectives, offering audiences a

RIS ERERGEENA, K, #4699 3F, #Bron Davies (Unlimited) #4473 8 S 4T85 behind-the-scenes view of accessible arts. During the panel talk, Huang Te’s sharing was regarded by

WHE: "KL EEED R T , 7 MR FIFE. 59, BI1—BIREZE, "eREHR 1L Bron Davies (Unlimited) as the best description of this residency: “This is a place where you don't have

WMH/AAANERAER, BEFEMAMFOEFELRS0IREE, to come with the answers; you can just be curious and ask questions, and we find the answers together.”
It seeks to dismantle the hegemonic model of “cultural export/import” and instead respects each

B, RA—ELA Y E, BRELATEPAR, FBHEELIRTAREFIK. individual's unique life experiences and knowledge systems.

The residency thus becomes a mutual commitment where answers are generated during the process
and remain consistently open to infinite possibilities.

63 |
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/2 {8 Public Extensions - Experiencing PABHEEALSE |

From Private Dialogue to Public Engagement

| 4. BERRIRE"
Huang Te: “ The Body Speaks”

Photo ©QiYueStudio

G B TGS, AR RREHAL g K
¥, RFESEEEFTFEE ., "RAWRE FEGHREET
EHSREE. XBESER,

In the workshop "The Body Speaks,” Huang Te used movement to
narrate the story of accepting one's true self, inviting participants to
learn about acceptance, trust, support, and response through movement
games such as "Guarding the King" and "Origami Dance Duet.”

02
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/2 ¥E{# Public Extensions
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| ARAETHEEI NS5

From Private Dialogue to Public Engagement

ESEMAA

Enjoy being human

5t a5

With all things in the world

HEHSE

Free & Connected Dance

| 8Bit: 5 X" H£5E
Zhai Jin: Dancewith “X"

‘XL TGP, BHINFSEHFUMRYBHRESN, £ RA"
FHRIBEIEG LR, HFoFhiTEaBEEN'F EF 23R, TR
"HE AL RARME AT 0 K .

Zhai lin’s workshop, "Dance with X," guided participants to use elastic ropes
as a medium to experience infinite creativity within “limitations.” He also
shared his "Romain Rolland Project,” derived from the residency, which
practices the original intention of "still loving life after facing its reality.”

| 68
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From Private Dialogue to Public Engagement

5o /R & A . AMIMEE
Clare & Lesley: Open Studio

RRGRMAGFRLAEE, NR—IFGZARS, HEA AL THERGES
RABESRE, RTEALERS AT R K RS TAME ER &, RIAM
WiaiE . RIERABRLEETRGEAS,

lhe Open Studio held by Clare and Lesley felt like
how they integrate

a gathering of old friends

accessibility concepts into their cre

ey shnaref
ition and touring, demonstrating

their "Accessibility Toolkit" designed for multi-sensory nee

s and showcasing work snippet:

They emphasized that listening, dialogue, and flexible adjustment are the core of Incl
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- Hangzhou's profound.cultural and historical heritage : #
served as the invisible text of theircreation. Through studio - "ol il bl 7 . i - SR
practices — such as‘?:alligraphy exercises-merging Chifiese : ’
and English renditions of the provesb "As good as water"— g
reading the evolutionbf civilizatiors at the(?hi,n'a" National *“ »
Archive of Publicat_jbn's and Culture (Hangzhou) , sensing
the city's pulse aboard 3 “yaolu boat” on the West Lake,
and relaxing into movement amidst the nature and -
~ craftsmanship of Qingshan Village, the artists notonty ~ :
gathered raw materials but, more‘importantly, reflected i
2 : upon their own practices within a different eulturaﬁhythm,
thereby expanding the artistic conception of their residency

time and coltaborations. -
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/3 {3 Experiencing

Fig.6 5 “Prima-Somas “Ry{kf¥—i2£5>1" HERLENN “

Contact Improvisational Dance with Prima-Somas at Liangzhu Village

73| Photos ©Hong

Fig. 8 FasgiiAa
Boating around West Lake

Fig. 7 WM EREAIE
Visited China National Archive of
Publications and Culture

| B Experiencing

KRN TAES R, TR RO EE N AR P mED,
WEAEOCHDRWEAGBMTRESRAF AL, BAE

ERFZE)E, HERAMM G BRI G FHE2H E LM

fyia 5B A, XRARPHELE, ROEMEESZHENRE,
MNIEEREEBARN, EFEE, MIEPEERRRETED
B, w4 REM, ME—FRHEHFEIENE,

Asked about working in Hangzhou, Clare responded with surprising calm.
She had feared being overwhelmed by the city, but found its relaxed
natural atmosphere reminiscent of Scotland—a comforting familiarity

that helped her settle in. For Clare and Lesley, it's now an equal exchange:
whereas they once introduced Scottish culture to Chinese artists, being

in Hangzhou is about mutual learning.

Fig.9 & W ZEBkIH Qingshan Village Football Field

Fig. 10 R#EX (LA B EAE Liangzhu Cultural Village Park

N

R
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| 3LL#E Cultural Textures

MM =T f AR SIG, SRR, AR, #HR,
BEWR, LWRHBAGMEZ P,

XA BATNGOMRE T ERERT, TRATHE

ik E (INBY-ZRREKE) B LILMA A ek,

FRAGE T PRI GEMZ 48, ik ERAR B A% =
MRS, N EEETFZES, AERUERGEK
BT iR I GRS 5RBEMM,

The rich and concrete cultural scene of Hangzhou, including
its architecture, history, materials, and daily rhythms,

constantly permeates their creative work.

Lesley was deeply attracted by the materials and craftsman-
ship of Hangzhou. Whether it was the possibilities of fabrics
presented in the sustainable fabric warehouse (JNBY-Re; Re;
Re; Lab), or the structural logic embodied in traditional
bamboo weaving, it all reminded them of the Scottish
weaving tradition. They have even directly translated the
observed weaving techniques into physical exercises and

installation concepts within their studio

| #£Z&# M Explore Hangzhou
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A Common Thread
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LA LERERERSHE, ERRIELFNL
RIAEF AN Z G RE—ER N E, FE55F
PR, BRI E S, WAk
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YHN R EEE R, K2R FTHEH
B 7 BY

A Common Thread is a performative art installation
that follows the intertwined journeys of four artists
from across two continents. Through dance the artists
weave traditional native fabrics, to share their lived
experiences of disability, movement, and being.

As their threads cross borders and histories, the artists
invite audiences to witness and join their journey—
connecting through shared textures of story, sound,
and gesture. Viewers are welcomed to walk alongside
the performers or simply to pause and wonder at the
possibilities of what we might become when our
worlds are woven together.
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Photos ©@Bonnie

Fig. 13
Fig. 14

83|

“HEHERERE PR, R NHLSEEERN:

FAtkiaE, WREGELANER, — &

‘A Common Thread' represents a connection. It's like a web
that wraps around us: we are connected, yet we still
maintain our differences. — Huang Te

| Conceptions

The core imagery of "Common Threads,” born during the residency
in Scotland, gradually materialized through constant collisions in
Hangzhou. This collaborative work narrates the story of how the
artists stepped out of their individual spaces to meet one another.
Holding coloured ropes, they constructed an improvised yet tacit
dialogue through tugging, entangling, and releasing.

SNTRRD SRR, |

,PERIY] UOWWIOD Y, SI IBYM
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IR [F] 09 25" A R Ji AL 8 B4k,
fik—MNRERILEN REH: BREAGEGEZE,
XA R B RAREE S R R AR

This “Common Thread” is not a homogenized whole,
but rather an “assemblage” of heterogeneous elements:
it is formed by the joining and extending of threads
representing different life experiences and cultural backgrounds.

06

“A Common Thread" basically came from [the fact] that we're all trying to bring that common thing. And we can all find a common
thing within each other, we just need to find that.
— Clare

JIUUOGE SCI10U ] 90/70
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An "Exciting Adventure" B

BSEEE |

A, ERENAYmERA R, "RE". "B " FEX Ultimately, the artists all chose words like "adventure,” “journey,” and “play” to define this o
EERT A, F LA E G, RN experience of meeting and seeing one another. The strolls between the studio and their temporary accommodation 2
FRIMEEETERNBY, EZTEAEZARRANES, in Glasgow, the dancing at Jupiter Artland in Edinburgh, the casual conversations on the “yaolu boats" of West Lake Q
FEAUMN TR AS AR LAY PR . RAZ I EMEN L. F LA aEN. . in Hangzhou, the "Contact Improvisation® on the lawns of Liangzhu, and the playfulness g-
TBF IR RGN, EARZAEGESMLERGEL, TEUPRZ2HGKRS. at the sports field in Qingshan Village... these seemingly "unproductive” moments of togetherness were 3
precisely the foundation for building deep trust and cultural understanding.
They served as the most precious nutrients for their co-creation.
< Photos ®Jianfen ®

Sy LR
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| &Rk Future

BERRAN of
Interweaving
Lines

£iAF, NERERL, REZES
WEATHEFERAGAE
UR LR XSRS, XER
TRRES M, wHEF—FEANT R
BIRT, R, RomdEd s
HAE, RKRTRESEEME S
15, #2758 /M Ae1E,
URARRN A ABAIHROE,
HARIET S 58 LR, XHE
YRS AFE TR ES, ©
FR—HFFROGER. L, A
oo B R TAET L,

| think, definitely, I'll take away artist-
ically the idea of combining textures
and the capability of doing that——
something we are interested in and
would like to learn more about it. Also,
| think for this residency, I've gained a
lot of skills and facilitation techniques,
and how to work with each person to
make sure we are all feeling included,
and ensure accessibility. It's always
there in the conversation, it's not a
weird thing. So | think I'll take that
away with us.

H A XA RE — AR NS 1EE &,
ZeETREFEROSELE, &
FIE T REMEMET %, Xk
AfEDR B EI1Ee IR T —H., A
BARRES ASERET 2R,
FAABEEARZ LT R
Z7, REHITHF THHER., K
thaEl, ROFETUELAHE
BEIE, BRIREEmAMR, FimibdAR
FRREMAME, LT URE—
SRR B EROYFERE

Since this is my first time collaborating
with others on a piece, it gave me this
invaluable experience of working to-
gether. | learned different creative
methods that were quite distinct from
my usual solo creation process. It
provided me with experience for future
collaborations. Specifically, the cultural
differences between international artists
opened up new ways of thinking for me.
I'll think about how my body can dance
in a more interesting way, making it
look less heavy for the audience, and
also allowing me to express joy and
happiness.

RN K R E B R 6 HvRAET,
MEREX L, ReHEESH
FERONZENE, HERESEE
HERT . EAHXRERAENS
ZH, WEREA A SIET A R
W, 28y, NXEHEEHRLERH
Fh, FIHBAETESEFLE
EAHERES, RLEERE,

| think the impact gonna be ...is going to
be, in a sense of, that I'm gonna walk
from here with a lot more confidence in
international collaboration——something
| was probably a bit hesitant to do it until

we had the ability to do it in this residency...

Yeah, walk out here with more confidence

and also knowing that in the collaboration,

no one can do it if there's no ‘common
language’ available.

EMNZEEPARTETET—HE,

SER—H., B R—#, ENR
—#, RAFREGHT, XL
L EMESME, TRNFTHXH,
RELZR—AEFTFRYGZT,
FFkmEANSEZERFRLGEME, &
SHEZEEHZRERGZRLE,

The four of us are completely different—
different bodies, different languages,
different genders, from different places.
Going through the process of collaborating
and understanding each other's cultures
was truly an incredible experience. In the
future, whether collaborating with artists in
China or internationally, | will definitely
draw upon the experience | gained during
this residency.

“ZREAR" Fig
From Unlimited

e - WA

Bron Davies

FOAR XN A BRI Z AT
EARRMNRAET — R, FHEBK
A, TiLE NI E TR o B 6 2
CAMH RFIKKF, EAHIE
F R 2R — IR
XL iRA A, BZLEREGAA
WAZANEE], kA ET— T8
WEZWT ERAGESX, FMA
W LAA A B AR R a3 R
RS ENEERSS, RiIAAX
= BATRZEA T B PR E a9 L3R
e

| think the success of this space has
been the artists coming together and
being able to acknowledge as well

that when it comes to both the historic
and current context of disability arts in
the UK and China, they look really
different and being able to bring those
perspectives into this room in a genuine
way of cultural exchange where neither
of those perspectives has a monopoly on
the model being used, where everyone
gets to come in with their own versions
of that. And what they want to share,

| think has been a core part of what we
wanted from this project.

|90
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Fig. 15
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A Future of Interweaving Lines

Y, "2 EARKHG ST RRTHRFN.
FRH), & (EEMR) XA RFRRLLET
BO{EmBEH. LB, NEARE: —AE
ARAE, AR EZRARXEFHERSFESR;
—MFTRR, BB EGLIERESIFER
%, —RIXTERERERUMES TRERH
oy B £ B 5T Rk,

R\ &FE, HEHEE—HERAIEREGE
Ry RRMBES: URE, ST ERRELNE
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S EAR, CERIASEE R AW W EE
HIEE LM, FE, $EH5-IH55%
ERES BT,

At this point, the multiple "lines” grown from the
"2x2" project have become clear. The tangible
line is the prototype of the work "A Common
Thread,” which awaits further refinement in the
future. The intangible lines are even more
profound: a gradually forming disabled-led
model for international exchange; a continuously
extending network of creators and supporters
spanning China and the UK; and a series of vivid
case studies and methodologies concerning
inclusive arts creation and accessibility support.

These interweaving lines collectively point
toward a future form of international cultural
and artistic cooperation: taking specific and
diverse accessibility needs as the true starting
point, using cultural and individual differences
as the source of co-creation, and aiming for the
ultimate goal of establishing long-term, equal
symbiotic relationships and an ecosystem of
disability inclusion. It requires all participants to
become each other’s “collaborators”, to truly see
one another and to trust and respect the
subjectivity and physical intelligence of every
participant.
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Developed BY

@@ BRITISH
@®@® COUNCIL

EEXUHENERREREHENZ. REXLZR
FIERYE, BEEZASL. HESEFBESTW
MIE BONBOFHEXDSHEHREEARZERE
&, BRSEE UEHAERMESER, RNBOE
R R 23k200 ETERMMK, 2024-25 F, Hi1H
TEEBRTOLAE.

The British Council is the UK's international culture and
education organisation. We support peace and
prosperity by building connections, understanding and
trust between people in the UK and countries worldwide.
We do this through our work in arts and culture,
education and the English language. We work with
people in over 200 countries and territories. In 2024 - 25
we reached 600 million people.

www.britishcouncil.org

UNLIMITED

"TRZEAR"  (Unlimited) 2—PZREHEZFEAI,

EEARBZARNMERBMHIE. RMRE, £
EHEARERERAR. WHEGREFRRBZEARAR
BIfEDbAR 84, MEHRRYEAIER. B2013FLLE,

EXWZZAZRR. BRLZAZERE. EEXKH
Ethe. FRZVENEHRS-BEHRESNAEDT,
"ERZER" EASNNRUEZSARRHT VL6507 % H
RS, BRBIESS0FMAR, BASHREAMNZRZA
R FFIM,

Unlimited is an arts commissioning body that supports,
funds and promotes new work by disabled artists for UK
and international audiences. Our mission is to commission
extraordinary work from disabled artists that will change
and challenge the world. Unlimited is funded by Arts
Council England, Arts Council of Wales, British Council,
Creative Scotland and Paul Hamlyn Foundation. Since 2013,
Unlimited has supported over 521 artists with over

£ 6.5 million, reaching audiences of over 5.5 million, making
it the largest supporter of disabled artists worldwide.

weareunlimited.org.uk
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The Work Room 2—ZHHBZARXESHNME, BAFAHTE=

FIMIREZASITE— P AREZLERNEIERE, YHELUER
BREFEREXLMBEPLSEHA—RARS, BATFZHZER
RESTEEPEIIEHESRR. SEEHEMARENERESR,
MBS ZAREECELRPLIESIMER, BEEE—1E
FHENZARLE, HEEMESAK ZESHENIHIMNE,
MAZAREXBNZEEGRES LHEERKSER.

The Work Room is an artist-led organisation committed to supporting
a sustainable environment for independent dance artists in

Scotland. Our vision is for dance as a bold part of Scotland's

cultural landscape. Our mission is to empower artists to lead in

their practice, enabling them to make high quality, thoughtful

and pioneering dance for diverse contexts at home and
internationally. We aim to cultivate a community of artists, forming

a powerful network of connections, experience and skills.

https://theworkroom.org.uk/

A
E“ "'g MAGNETIC
Qwé NORTH

Magnetic North €132 F 19995, 2—REBHEFFHINEIEE,
BEUTFAR=ZTE. MEEZABERHAR - RE
(Nicholas Bone) 5#I{E AKi - EE0%F (Anna Hodgart) &7
FAF, BEABHTFIARBIACIESE, RRFUABZARIIE
HEIFMEUEFZAAT, BIEASRIER. EHXR. HEXR.
RERK. RRESBLEZATHEEFREE, GIEXRER
=R, SRE. REZAK. L LEFEFRFNIER. Magnetic
Northi@ H2EH "ZARSHMELZRITE" , AZZSAME
BRRMLESHFE S EERUTHFEBRNE, BMEIHERER
TR Z, XEFHELIERL.

Founded in 1999, Magnetic North is an award-winning theatre
company based in Edinburgh, Scotland. Led by Artistic Director
Nicholas Bone and Producer Anna Hodgart, we combine
developing and producing live theatre with innovative multi-
artform artist development. We collaborate with playwrights,
composers, choreographers, visual artists, performers and other
artists to create a wide range of work including plays, music-
theatre, installations, online events and films. Magnetic North runs
a comprehensive Artist and Project Development programme
which provides paid opportunities for experienced and early-
career artists from all disciplines both to develop their practice
and to explore ideas for new work.

https://www.magneticnorth.org.uk

BY ART MATTERS
XBEE =R &

BY ART MATTERS X EEZARBR—FEFTXEEMIRER
1B, Btk - RIERRTEZUHEREREREITE. EARE
BAERAZARNREERRE. . EELHHNTE, FEX
AANNEBSFEZINIB =G, RAENNERE,

BY ART MATTERS X EEZARBRBHEERMEABARMERE
ARYMEERKILZ—, HRBH. RERERMISINSEHA, &
ERTFEFENRESOAHEED, BFRAANIARZAMML
HE, FHRBE. BESHENEA.

BY ART MATTERS is a contemporary art space located in the

0 & Eli, designed to world-class museum standards by the Renzo
Piano Building Workshop. It organises exhibitions, promotes
publications, and creates opportunities for artists. BY ART MATTERS
offers a third space for the public, separate from their everyday
routines and working environments — a unique place for creativity.

BY ART MATTERS seeks to become one of Hangzhou's most
important hubs of the international and domestic art scene

and to deliver momentum and a catalyst for sensitivity, research,
and artistic practice. It aspires to cultivate the public's
independent aesthetics for contemporary art through diverse
exhibitions, public education activities and to bring sensual,
intellectual, spiritual inspiration.

https://www.byartmatters.com
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